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Photographic Statement‌
Documenting over 5,000 hand-painted
Japanese albumen photographs required a
rigorous and reflective photographic method‌.‌
Working in a controlled studio environment, I
employed seamless white-background techniques
and precise top-down camera placement to
evenly center each album page or lacquered
surface. Diffused lighting ensured tonal balance,
enhancing the delicate pigments of hand-applied
colors while revealing the materiality of paper and
substrate. Fragile mounts, album wear, and lacquer
cracks demanded adaptive handling and gentle
exposure bracketing to maintain visual integrity.‌
Each frame was treated as archival testimony—an
acknowledgment of every page as both object and
image. Uniform scale and systematic file
structuring facilitated future cataloging while
establishing a visual rhythm. This process became
an act of witnessing: tracing how collectors
framed East Asia, how gesture and pose were
suspended in silver and hand-tinted imagination.
Here, photography transcended documentation,
becoming visual archaeology—assembling not just
images, but echoes of lives curated within
another’s gaze.‌
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